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Highin the mountains of Eastern Qazagstan, where the borders of four countries — Qazagstan, China, Mongolia, and Russia —
converge, the Berel burial ground is located in a picturesque valley. The site is composed of burial mounds dating back
to the Early Iron Age (4"-3" centuries BC). The necropolis has a history spanning more than a thousand years, remaining
active during the Hunno-Sarmatian and Old Turkic periods. Study of the site began in the second half of the 19t century,
and this year marks its 160™ anniversary. This article, for the first time in Russian historiography, presents an analysis of the
decoration of a ceramic vessel dating back to the 4"-3" centuries BC from Mound No. 10 at the Berel burial ground. To date,
no parallels have been found for this unique find, either in Qazagstan or abroad. The extraordinary nature of this item lies in
its unique decoration, which is believed to be associated with the cult of a female deity and fertility. In general, the issues of
studying the ceramics of the Berel burial ground deserve a separate interdisciplinary study.
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Kbiw biabicTarbl «Kebeto» cumsongapbl: MasbipbiK,
MaAeHUeTI biAbICTapbiH 3epTTey TaXKipubeciHeH

IynHap C. Mymabekrosa,* Fanus A. basapbaesa®
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Kbiamemekep, 3.X. MapfynaH ameiHOarbl Apxenoaua uHcmumymei, Aamamel, KazakcmaH

KasaKCcTaHHbIH, WhbIFbICbIHAAFLI 6UiK Taynbl enkene, KasakctaH, Kbitali, MoHfonua meH Peceli Wwekapanapbl Tokaiia-
caTblH KeH, ankanTta bepen Kopbimbl XaTbip. KOpbIMHbIH, TynHerisi epTe Temip facbipbiHaafbl (6. 3. 4. IV-III Facbipnap)
KOpFaHAapAaH Kypanagpbl. KOpbIMHbIH, FYH-CapMaT »KaHe exkenri Typik AayipiHeH bepi »KanFackaH MblH, Kbl1gaH acaTbiH
Tapuxbl 6ap. byn Tapuxmu eckepTKilwTi 3epTTey ici XIX FacbipabiH, eKiHLWi )apTbicbiHAa 6acTanbin, 6ubln 160 sKbiaFa TOAbIN
oTblp. MaKkanaaa oTaHAbIK TapMxHamaaa anfaw pet bepen KopbiMbiHbIH, N22 KopfaHbliHaH anbiHFaH, IV-IIl facbipnappaH
Ka/iFaH KbllW blAbIC BPHEKTEPiHe Tanaay KacanfaH. Kasipri yakblTTa ocbliHay faxan o/KaFa yKcac byibim KasakcTaHaa aa,
KasaKCTaHHaH CbIpT Xepaepae Ae Tabblna KoMFaH oK. blabICTbIH, alipbIKLLA epeKLweniri Ae e3iHe FaHa TOH 6PHEKTepiHAe
60onbIn Typ. OHbl diien-Kyaan, kebeto FypnbimeH HanaHbICTbipaabl. Hannbl anfaHaa bepen KOpbIMbIHbIH, KbilUTapbl 63
aNAblHA KeKe 3epTTey HbicaHbl 6onyFa nanbIK.
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Kap»KbinaHapipy Kesi: Makana KasakctaH PecnybivKach! fbiibiM XKaHe ofapbl 6iniMm MUHUCTPAIri fbinblM KOMUTETI
KTH BR20280993 K0b6acbiHbIH, afcbIHAA 93ipAeHA,.
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onbiTa UCCNeA0BaHUA COCYAa Na3blPbIKCKOM KY/bTYpbl
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BbICOKO B ropax Ha KpaliHem BOCTOKE Hallel CTpaHbl, F4e CXOAATCA rPaHMLLbl YeTbipex rocyaapcts — KasaxcraHa, Kutas,
MoHronmm n Poccum, B 3KMBOMUCHOMN [ONMHE PACNONONKEH MOTUNbHUK Bepen. OCHOBY NamMATHMKA COCTaBAAIOT KypraHbl
paHHero enesHoro Beka (IV=IIl BB. f0 H.3.). UCTOpMA HEKPOMNONA HacuMTbIBAET 6onee YeM TbICAYENETHIO UCTOPUIO —
OH NpoAo/IKan GYHKLMOHUPOBATb U B F'YHHO-CAPMATCKYIO U APEBHETIOPKCKYIO 3Moxu. M3yyeHne namATHMKA Havanocb
BO BTOpOi nonosuHe XIX B. 1 B 3TOM rogy oTmeyaeTcs tobuneliHas gata — 160 net. B ctaTbe BnepBble B OTeYECTBEHHOM
nctopuorpadumn npeacTaBneH aHanus gekopa Kepamuuyeckoro cocyga IV-IIl BB. go H.3. U3 KypraHa Ne 10 morusibHuKa
Bepen. B HacToALlee Bpema 3TON YHUKANbHOW HaxoAKe MOKa He yAanocb BbIABUTb aHanorum Hu B KasaxctaHe, HU 3a
ero npeaenamu. KCTPAOPAMHAPHOCTb NpeaMeTa 3ak/toyaeTca B cBoeobpasHom Aekope. MpeanonaraeTcsa CBA3aTb €ro ¢
KY/IbTOM XKeHCKoro 60ecTsa, N1o40poama. B LLenom Bonpockl U3ydeHns KepaMuKn MOrMIbHUKa bepen npeTeHaytoT Ha
oTAebHOE MeXANCLUMNINHAapHOe nccaeaoBaHume.

UcTouHuK PuHaHcupoBaHua: Pabota BbiNOAHEHA B pamKax Nporpammbl GyHAAMEHTANbHbIX Hay4HbIX WUccneao-
BaHWI KomuTeTa Haykm MUHWUCTEPCTBA HayKM M Bbiclwero obpasoBaHua Pecnybavku KasaxctaH Ha 2023-2025 rr.,
MPH BR20280993.

Ans yutnposBanua: Jxxymabekosa I.C., baszapbaesa LA. BoniolieHne CUMBOIMKM NNOLOPOAMUA B KEPAMUKe: U3 OMbITa
nccnepoBaHMA cocyaa nasbipbIKCKOM KynbTypbl. Qazaq Historical Review. 2025. T. 3. Ne 3. C. 302—-308 (Ha aHrAa. a3.).
DOI: https://doi.org/10.69567/3007-0236.2025.3.302.308

Introduction

During the 2005 field season at the Berel burial ground in the Qazaq Altai, the East Qazgstan
Archaeological Expedition of the Alkey Margulan Institute of Archaeology investigated Mound
No. 10, which contained a permafrost lens (Expedition Leader: Zainolla Samashev, Excavation
Director: Gulnara Dzhumabekova). It is worth noting that this is one of the largest archaeological
sites. Ritual elements recorded here include a wooden frame, an accompanying burial of ten horses
in ritual attire, executed in the traditions of the Scythian-Siberian animal style and featuring highly
artistic woodwork, and other items. Full details of the burial mound are available in the book "Berel"
[Samashev 2011: 60—63]. The purpose of this article is to analyze the decoration of a ceramic vessel
from Mound No. 10 at the Berel burial ground. The relevance of this study lies in the fact that
Russian historiography has so far been limited in its study of the decorative aspects of Early lron Age
ceramics. In general, given the particular material culture of the Saka period, it can be noted that, in
addition to clay, leather, wood, and other organic materials were used to make vessels.

It should be noted that, 20 years after the excavations, it has not yet been possible to identify any
complete parallels to the vessel under analysis. This study presents the results of a brief analysis
of this unique find.

Material Characteristics

In Zainolla Samashev's description, the analyzed vessel is characterized as a large, tall,
narrow-necked red clay jug, decorated with mastoid appliqués arranged in four vertical rows
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Fig. 1. Ceramic vessel. Berel burial ground, mound no. 10 [Samashev 2011]. We thank Mikhail
Antonov for assistance in preparing the illustration.

1-cyp. Kbiw bigbic. Bepen kopbimbl, N2 10 kopfaH [Camalues 2011]. UnntocTpauusaHbl a3ipneyre
Kemeri yLwiH Muxann AHTOHOBKa pakmeT

Puc. 1. Kepamuueckuin cocya. MorunbHuK bepen, kyprad Ne 10 [Camawwes 2011]. Brarogapum
Mwuxanna AHTOHOBA 3a NOMOLLb B MOAFOTOBKE UANKOCTPALMK

[Samashev 2011: 138, Fig. 336]. These appliqués are arranged symmetrically across the entire
height of the vessel, with 11 in each row (Fig. 1).

A ceramic study? by Zhanargul Kaliyeva revealed that the vessel was painted with red mineral
paint. The pearls measure 2.0-2.5 x 1.0-1.5 cm, with a distance of 2.0-2.5 cm between them.
There are 44 appliqués in total. Their surface, as well as the rim, retained traces of a silver coating
(possibly tin, like other elements of the object complex) [Kaliyeva 2019: 75].

A group of ceramic objects with appliqués stands out among the vessels from the Berel
burial ground (mounds nos. 4, 10, 41, 73). These are recorded as remnants of gray adhesive
and remnants of foil-like bands. The silvery-white metal bands are presumably made of tin,
possibly mixed with gold or silver, and were applied to the rims and necks of the ceramic vessels
[Kaliyeva 2019].

Results

The projections on the jug from the Berel burial ground can be viewed from two perspectives: as
a symbol of the feminine principle (mammillary attachments) and as a vessel as a "form capable
of containing something," and in this respect, it is associated with the bodies of living beings,
buildings, and other objects [Antonova 1986: 39].

2 We thank ceramologists Zhanargul Qaliyeva and Irina Shevnina for their consultations.
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It should be noted that in the culture of primitive farmers, and in archaic cultures in general,
a vessel is an element of the household, associated with the sphere of women's activity and
associated with feminine symbolism.

Examples of a ritual vessel in the shape of a female breast, mentioned by Apuleius, and a vessel
from the Cretan Mycenaean culture from Mochlos, demonstrate the connection between the
milk vessel and the female body. They were likely intended for milk libations, and the image of a
woman was associated with a milk vessel and a water vessel. In this case, the vessel's decoration
had a specific meaning, serving not aesthetic purposes, but rather its intended use in specific
conditions [Antonova 1986: 46, 52].

A unique tradition developed in nomadic culture: the use of vessels not decorated in the form
of animals, but rather represented by the animals themselves (or parts thereof), as a distinctive
type of vessel. For example, dried animal stomachs were used as waterskins; the dish bas-garyn,
made with a ram's stomach, meat, and head, is well-known; the dressed stomach of a calf,
sheep, or kid; a ram's or horse's stomach, after special processing and preparation, was used for
storing butter; and various other foods. Leather utensils, including leather cauldrons, were used
for cooking with small stones heated over a fire [Shmanov 2019]. Vessels made of leather and
animal skins were decorated with ornaments, the predominant motif being the goshqar miiyiz
(Qazaq: Kowkap myliiz; qoshqar/kowkap meaning ‘ram’, miyiz/myiis — ‘horn’), symbolizing
wealth, well-being and fertility.

The qumyra (Qazaq: kymelpa) — a clay jug among the Qazags — was used to store water and
dairy drinks (milk, ayran, shubat). The vessel from the Berel burial ground, dating back to the
time when the foundations of nomadic culture, which would develop in subsequent centuries,
were formed, could also symbolize prosperity and be used in rituals involving the libation of milk.
The mammillary moldings on the ceramic jug combined these two concepts, understanding the
vessel's place in culture (a symbol of the feminine principle, prosperity, and a form associated
with a living being). Indeed, according to Elena Antonova, every object of primitive or archaic
culture represented part of the mythological picture of the world, occupying a strictly defined
place within it [Antonova 1986: 38].

The second aspect is that the appliqués on the vessel indirectly demonstrate the presence
of ideas recorded for the Scythians—about the supreme goddess of the entire Tabiti tribe.
In general, the cult of a female deity, the goddess of the "royal" hearth, the patroness of the
hearth of each family or clan, is reconstructed for the Scythian-Saka world [Artamonov 1961;
Chugunov 2018]. Natalia Polosmak emphasizes the role of the female shaman, sorceress, and
keeper of the hearth in the society of nomads of the Pazyryk culture [Polosmak 2001: 274-286].

Here, the following observation is important: mammillary appliqués evoke associations with spiral
curls — the cone-shaped ends of women's bracelets (and earrings), widespread in Eurasia during
the Bronze Age. There are several theories regarding the meaning of this sign-symbol — the spiral.
Two spirals may represent a ram (ram's horns) or a schematic drawing of a plant. These have been
known since the Stone Age. The Bronze Age spiral can be traced back to the image of a ram's
head with horns. The connection between the ram and solar symbols — the swastika-spiral —
is known in the ornamentation of North Caucasian peoples [Spiral].

Concentric circles, crosses, and swastikas, found like spirals in the decoration of Bronze Age
objects, are interpreted as patterns reflecting solar symbolism. The ram, in turn, personified
fertility. In the beliefs of some cultures, the ram could be considered one of the hypostases
of the sun, personifying fertility [Polidovich et al. 2015: 29; Golan 1994: 62—-64]. Logically, for
vessels, this decorative option also leads to fertility symbolism, which surprisingly corresponds
with the mammillary appliqués. It is appropriate to note here that in monuments of the Kura-
Araxes culture, for example, a double spiral and round appliqués, sometimes in pairs, were
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depicted on large vessels that served as food receptacles. According to some researchers, this
depiction represents a woman's breast, and here the vessel is associated with the woman's body
[Antonova 1986: 44].

Discussion

Various types of vessels were placed in the Pazyryk culture burial mounds (to which the main
part of the Berel necropolis belongs): wooden table-like dishes, ceramic vessels, vessels made
of animal horn (of yak, teke, or argali), various types of wood, and leather. There are various
opinions regarding the purpose of the food placed in these vessels: they were "food for the
journey," offerings to ancestors (deceased relatives), or to the supreme deity(ies) before
whom the deceased would appear. The decoration of the ceramic vessels varied: moldings,
leather appliqué, painting, and carved ornamentation, which may be due to their purpose
[Polosmak 2001: 189, 195].

The tradition of decorating ceramic vessels with mammillary moldings, as well as the production
of anthropomorphic vessels in the form of women, dates back to ancient times, as evidenced by
well-known examples. Among them are a statue of the many-breasted Artemis from the city of
Ephesus, vessels from the island of Crete, and ritual vessels from the Trypillians depicting women
holding a cup raised to the sky.

The theme of the Great Mother, a progenitor, was prominent in the agricultural cultures of Europe
and the Middle East over a long period of time—from the Neolithic to the Bronze Age—and this
was reflected in ceramics. Researchers note that one of the important motifs in ornamentation
and sculpture is the female breast. The Trypillian culture is characterized by cups that a group
of naked women raise to the sky. Four massive breasts were placed on each side of the vessels.

The image of the Great Mother — the goddess of fertility and abundance — conveyed through
the depiction or modeling of female breasts or nipples has been identified in ceramics discovered
in Caucasian Albania. The motifs of the Great Mother, the goddess of fertility and abundance, are
intertwined with the image of a divine serpent [Akhundov 1986].

The image of a female mother-progenitor already existed among Paleolithic hunters, and later,
with the transition to agriculture, a complex set of primitive cosmic beliefs developed, and the
cult of Mother Earth and universal fertility acquired great significance. Female figurines have
been discovered among small terracotta sculptures dating back to the Early Eneolithic. The
earliest of these depicted standing women with prominent slender waists and full breasts.
The widespread use of such figurines was driven by the religious beliefs of ancient farmers
[Masson 1971].

A female deity likely predominated in the pantheon of Paleolithic and Neolithic populations. The
Great Goddess was considered the primary deity in the beliefs of the ancient Greeks, Romans,
and Egyptians.

Mamma-shaped appliqués on ceramic vessels are known from Begazy-Dandybay culture sites
in Qazagstan [Varfolomeyev 2007]. Characteristic motifs, presumably, included mammillary
appliqués (six instances), a checkerboard or herringbone (vertical) arrangement of shaded
parallelograms, and semicircular and "tick"-shaped impressions on Begazy-Dandybay ceramics
[Bobrov 2002].

Thus, we have come to the polysemy of such a symbol as a spiral curl, possibly associated with
mammillary appliqués. The semantic meaning of the three-dimensional spiral curl apparently
changed over the centuries in relation to economic activity — from the leading role of agriculture
to the era of early nomads. The appliqués on the vessel could have been associated with the
prominent role of women among the population of the Scythian-Saka period and were intended
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for dairy products. Is it possible that mammillary appliqués could be perceived as a variant or
equivalent of the conical spiral curl at a certain stage in the development of pastoral culture?

Conclusion

Pazyryk vessels were likely used to hold dairy drinks and milk, at least in jugs. The use of tin in
the decoration of a vessel from the Berel burial ground, which also lends elegance and a certain
value to the vessel, may indicate a connection with dairy products. Natalia Polosmak points
out, for example, that Tibetans carved their vessels from wood and decorated them with silver
(according to Nikolai Przhevalsky) [Polosmak 2001: 200]. The plundered burial in Mound No. 10
of the Berel burial ground does not allow us to determine who was buried there. The presence
of a ceramic jug and a wooden table on carved legs with an iron knife and ram's tail vertebrae as
accompanying objects suggests that the deceased was provided with a dairy product and a piece
of meat. Considering the symbolism of the ceramic jug, it is possible that they were intended
as an offering to deceased ancestors or to the supreme deities before whom the deceased will
appear.
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