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The article examines the stone sculptures of present-day Central Qazagstan, which are an important source for the history
of the ancient and medieval peoples of Eurasia. They not only embody the external appearance of people from past eras,
but also reflect valuable information about the social structure and lives of those who left these monuments. The work
presents the results of a recent study of ancient and medieval stone sculptures decorating the wide steppes of Central
Kazakhstan, and further research and careful analysis of them seem very necessary. The first scientific information about
stone sculptures was collected by Shogan Walikhanov while studying the mausoleum of the Qozy Korpesh and Bayan
Sulu during his travels around the outskirts of Issyk-Kul. Alkey Kh. Margulan, in his works, presented serious research on
the monuments of Sary Arqga. In the last decade, the chronological framework for studying the stone sculptures of Sary
Arga has been expanding. Currently, the scientist Arman Z. Beysenov in his works, touches on current issues relating to
stone sculptures and steles from the Saka period of Sary Arga and is engaged in a comprehensive study of the complexes
in which they are located.
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Opranbik KasakcrtaHHbIH 6anban Tactapbl

ocemeyn []. KaceHosa
mapux £olabiMOapsIHbIK KAaHOUAamel, PhD, ¥emekwi fblnbiMu Kbiamemkep, dnkel X.
MaprynaH amsiHOaFbl Apxenoz2usa uHcmumymel, Aamamei, Kazakcmat

Makanaga OpTanbik KasakcTaHHbIH, 6anban TacTapbl MEH OHbIH, EXKEJIri }KaHe opTafacblpaarbl Eypasums XxanblKTapblHbIH,
TapuxblHAA KaHLWaNbIKTbl MaHbI3Abl PeN aTKapaTbiHbl XeHiHAe aiTbinFaH. banban Tactap — 6alibipFbl agamaapablH,
CbIPTKbI MYCiHi faHa emec, CON Ke3AiH 9N1eyMETTIK KypblJibIMbl MEH TYPMbICbIHAH Xabap 6epeTiH KyH/Abl aknapaT Kesi.
Byn eHbekTe OpTanbik KasakctaH — CapblapKaHblH KeH AanacbiHa CH 6epin TypFaHU exenri aHe opTafacblp/blK
6anban TacTapapbl 3epTTEY HITUNKENEPI YCbIHbINFAH. MaKana CapblapkaHblH 6an6an TacTapbiH TONbIK 3epTTTEN, Tanaay
maceneciHe apHanfaH. byn Tactap Typanbl manimettepai anfaw pet LLokaH YanuxaHoB blcTbiKkKken TeHiperiHe caaxat
kesiHae Ko3bl Kepnew — BasH cyny KeceHeciH 3epaenereH Kesae KMHakTafaH. OnKei MapfynaH e3 eHbeKTepiHae
CapblapKaHblH, MOHYMEHTaNb/i ecKkepTKelTepi KeHiHe TOKTabIN, 3epTTeywWinik nikipaepiH KasfaH. KeliHri oHXbin-
AblkTa Capblapka 6anban TactapblH 3epTTeYAiH XPOHONOTUANBIK ayKbIMbl KeHele TycTi. Kasip fanbim ApmaH beliceHos
caK KeseHiHaeri CapblapKaHblH, 6anban TacTapbl MEH MyHapanapbl *KeHIHAE ©3eKTi Macene Ko3far, *KaH-KaKTbl 3epT-
TEYMEH LWYFbIAAAHbBIN KYP.
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KameHHble ussaaHua LleHTpanbHoro KasaxcraHa

Acemeyne []. KaceHosa
KaHOudam ucmopuyeckux Hayk, PhD, eedywuli Hay4Hbili compyOHUK, MUHcmumym apxeosio2uu
um. A.X. MapzynaHa, Aanmamel, KazaxcmaH

B cTaTbe paccmaTtpuBaeTca KameHHble u3BaaHUA LleHTpanbHoro KasaxcraHa. Kak oHW ABNAIOTCA BaXKHbIM UCTOYHUKOM
no UCTOPUWU APEBHWUX W CPeHEeBEKOBbIX Hapoaos EBpasuu. B HUX He TONbKO BOMIOWEH BHELWHWI 0b6auk nogen
NPOLL/IbIX 3MOX, HO U OTPakKeHa LieHHaA MHPOPMaLIMA O COLMANbHOM CTPYKTYpe U BbiTe OCTaBUBLUMX 3TU NAMATHUKK. B
paboTe npeAcTaBAeHbl pesy/bTaTbl UCCAEA0BAHUA APEBHUX U CPEAHEBEKOBbBIX KAMEHHbIX U3BAAHMI, KOTOpPble YKpalla-
tOT WKpoKKe cTenn LieHTpanbHoro KasaxcraHa. CTaTba noceAleHa npobneme HeobXOAMMOCTU UCCNeA0BaHMA U NOA-
HOro aHa/nn3a KaMeHHbIX M3BaaHUit Capblapku. MepBble Hay4YHble CBEAEHUA O KaMEHHbIX U3BafHUAX Bblan cobpaHbl
Y. BasiMxaHOBbIM Npu n3yyeHnn mas3ones Kosbl Kopnew — basH Cyny B nepuog, ero nyTelecTBUa NO OKPECTHOCTAM
Mcebik-Kyna. Ankeit X. MaprynaH B CBOMX TpyAax NpeacTaBun cepbesHble HayYHble UCCAeA0BaHNA MOHYMEHTaNbHbIX
namaTHuKoB Capblapku. B nocnesHee fecatuneTve paclumMpAaoTCA XPOHONIOMMYECKMe PaMKM M3YyHeHUA KaMeHHbIX 13Ban-
Hul Capblapku. B HacToAlwee Bpema yyeHblit ApmaH 3. beliceHOB B cBOMX paboTax 3aTparnsaet akTya/ibHble BONPOChI,
Kacalolmecs KameHHbIX U3BaAHMI U cTeNn cakckoro nepuoaa Capblapku, 3aHMMAETCA BCECTOPOHHUM U3yHeHUEM KOM-
NNEKCOB, B KOTOPbIX OHU PACTIO/NIONKEHDI.

UcTOYHUK dUHAHCMpOoBaHUA: VccnepoBaHue BbinoaHeHo B pamkax MU® BR18574223 «CesepHbiit KaszaxcTaH B KOHTEK-
CTe KyNbTYPHO-UCTOPUYECKMUX NPOLLECCOB: OT IMOXM KaMHA [0 STHOrpaduyeckol coBpemeHHocTu»» 2023-2025 rr.

Ansa yutnpoBaHus: KaceHosa A.[l. KameHHble u3BasaHuA LleHTpanbHoro KasaxctaHa. Qazaq Historical Review. 2024.
T.2.Ne 1. 26-33.. (Ha aHr. 23.). DOI: https://doi.org/10.69567/3007-0236.2024.1.26.33

Introduction

The territory of present-day Central Qazagstan, characterized by extensive cultural interactions,
is a significant site for the formation and advancement of ancient tribes, whose highly developed
culture exerted a significant influence on the culture of the subsequent tribes in the northern,
western, and eastern regions of Qazagstan. Over the course of a long period, Central Qazagstan
was inhabited by tribes of a vibrant original culture. They left behind numerous monuments
located along the river valleys, in intermountain depressions, in gorges, in general, where there
are meadow grass, convenient irrigated lands and, of course, rich deposits of minerals.

It would be incorrect to say that today we have comprehensive information about the region;
many archaeological monuments still need to be explored. Studying the monuments of the
region can provide valuable information about the ancient situation not only of the region in
question, but also of the entire territory of the Eurasian steppes. It is imperative to note that the
absence of information regarding the monuments of Central Qazagstan renders it impracticable
to fully explore many controversial issues in Eurasia.

Central Qazagstan is one of the regions occupying the vastest space of our country; it is known not
only for its natural resources, but also for its unique ancient monuments. Long ago, the Qazags
called this land Sary Arga (the Qazaq Uplands). This term refers to a vast plateau bordered in the
south by the Aral-Balkhash Lowland, in the west by the Caspian Plain and the Turgay Plateau, in
the northeast by the Siberian Lowland and in the east by the Irtysh Valley. Geologists believe that
the name Sary Arga successfully conveys the geomorphological structure and relief of Central
Qazagstan (present Qaraghandy (Karaganda) Region).

Since the primitive era, humans have tried to find an explanation for natural phenomena
and disasters that they did not understand. During this period of the appropriating economy,
individuals heavily relied on nature and their sustenance was contingent upon luck in obtaining
food through hunting, gathering, or fishing. Thet therefore worshiped the forces of nature.
During the transition to a productive economy, when humans began to fulfil their essential
dietary requirements through the cultivation of cattle and agriculture, they ceased to solely rely
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on nature and began to venerate deities, ancestors, and heroes alongside with the forces of
nature.

The stone sculptures of Central Qazagstan comprise a vibrant and numerous collection of
monuments belonging to ancient and medieval nomads. For their production, the Qazaq Uplands
had suitable raw materials, such as granite and sandstone.

Within the works of Qanysh I. Satbaev, Alkey Kh. Margulan, Mir K. Kadyrbaev, Zholdasbek K.
Kurmankulov, Lyubov’ N. Ermolenko, Arman Z. Beisenov and others, it has been established
that the majority of Sary Arqga sculptures belong to the Middle Ages, namely to the Turkic and
Qypchaqg times [Kasenova 2019; Kasenova 2020]. Their cultural and chronological diagnostic
traits have been distinguished. In addition to the medieval sculptures, there exist sculptures
in Sary Arga from other eras that necessitate precise identification, documentation, creation
of cultural, chronological attribution and classification. Until this point, only the classifications

Tonuara
Ne | wm3o0paxenus
n/m| YeIoBedYecKoi
Quryprt

TTosicubie\[TosHbie Torpynnbie AHTPONIOMOP(HbIE CTEIbI CoopykeHns

Koimyaxu

Tropku

PXKB

1 Hosamss
bponza

Fig.1. The tradition of stone monumental sculpture on the territory of Central Qazagstan is
represented by monuments of four chronological groups
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of medieval sculptures of the present-day Qazaq steppes have been developed and no special
geological identification or mapping of the monuments has been conducted.

One of the oldest traditions of honoring the dead was the perpetuation of their memory through
the construction of special structures and installation of statues. In the steppes and valleys of the
Qazaq Uplands, the Sary Arga, which are abundant in pastures and water sources, and therefore
conducive for nomads, stone sculptures from different epochs are still preserved (Fig.1).

There are sculptures of different sizes, from 1 m to giant ones, over 4 m high; they can stand
alone or in groups. They are usually installed near stone structures that look like quadrangular
fences or mounds. In rare cases, such stone structures are missing.

Stone sculptures, which draw attention and impart an ancient flavor to the unending Qazaq
Steppe, have consistently piqued the curiosity of both travelers and scientists. Shogan Walikhanov,
a talented Qazaq scholar from the 19th century, wrote one of the first scholarly articles on the
sculptures of Sary Arga and described and sketched the original sculptures near the Qozy Korpesh
and Bayan Sulu mazar [Walikhanov 1984: 309]. Since the sculptures themselves have long been
lost, Walikhanov’s drawings are of great value.

Some sculptures from Central Qazagstan were included in the first summary work on the
sculptures of the entire Qazaq Steppe, published at the beginning of the 20th century. The author
is the French researcher Joseph Antoine Castanier [Castanier 1910].

AlkeyKhaganovich Margulan,anoutstanding Qazaqarchaeologist, made agreatcontributiontothe
study of monuments of Central Qazaqgstan (statues and menhirs) in the 1940s—1960s. The study of
stonesculpturesbecameakeyareaofresearchforthe Central Qazagstan Archaeological Expedition
(CQAE), which was founded in 1946. The initial results of this research were published by Alkey
Kh. Margulan and the famous Russian archaeologist Leonid R. Kyzlasov in 1951 [Margulan 1951:
3-52]. Alkey Kh. Margulan introduced dozens of Sary Arga sculptures to scientific circulation.
They are presented in a solid general article and in a posthumous monograph [Margulan 1979;
Margulan 2003: 36].

Materials and methods

Information regarding several sculptures of Central Qazakhstan is given in the classic work of
Yakov A. Sher about the Semirechye sculptures [Sher 1966].

Since the conclusion of the 1970s, the CQAE team comprising of Mir K. Kadyrbaev, Zholdasbek K.
Kurmankulov, Serzhan M. Akhinzhanov, and Lyubov’ N. Ermolenko has consistently pursued the
identification and investigation of sculptures from Central Qazagstan. Consequently, Zholdasbek
K. Kurmankulov and Luybov’ N. Ermolenko introduced over a hundred previously unknown
ancient and medieval Sary Arga sculptures [Ermolenko 2004; Kurmankulov, Ermolenko 2014].
Arman Z. Beisenov has been studying the sculptures of Central Kazakhstan for the past decade
[Beisenov, Ermolenko 2014].

Researchers have established that the tradition of making stone sculptures in Sary Arqga dates to
the Late Bronze Age, when the settled population of the steppes mastered nomadic pastoralism.
Alkey Kh. Margulan believed that the first stone sculptures on the territory of present-day Central
Qazagstan depicted animals [Margulan 1979]. For example, he highlighted rough sculptures,
whose outlines resembled the upturned face of a ram (qoytas), a horse (tulpartas), or a bear
(ayutas). During this period, sculptures also appeared on which a human face was indicated. One
of them was discovered in the valley of the Aksay River. It is challenging to determine who was
depicted: a deity, an ancestor, or a revered deceased individual.

Several sculptures from the Bronze Age have been preserved, as well as many standing large,
elongated stones called menhirs. Many menhirs possess a beveled top, which lends them the
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appearance of sculptures depicting animals schematically. Most of the menhirs were found in the
Qargaraly and Bayanaul Mountains, north of Lake Balkhash, along the Sarysu and Atasu rivers, in
the Aqqoytas, Qyzyltau, Ortau, and Agtau Mountains, which were favorable for cattle breeding.
Monuments of this kind received in Qazaq folk toponymy the names symtas, serektas, saghantas,
ganattas, qorghantas, samalatas, etc.

The emergence of nomadic pastoralism was accompanied by the complexity of social relationships,
the increasing significance of war in nomadic society, and the rise of the social status of a warrior.
In the sculptures of the early nomads, the depiction of a warrior prevails.

Stone sculptures from the Saka period, dating from the 7th to 5th centuries B.C., were recently
discovered on the territory of Sary Arga. Currently, approximately three dozen such monuments
have been found. Many of these sculptures are associated with burial mounds, and certain were
discovered near the so-called ‘mounds with mustache’, specifically the mounds with two arched
stone ridges directed towards the east [Ermolenko, Kurmankulov, Kasenova 2016: 129-135]
Among the Saka sculptures, several exhibit similarities to Scythian sculptures from the Northern
Black Sea Region and the Northern Caucasus. They sometimes depict an akinak (dagger), a chekan
(battle axe), and the details of a naked body (shoulder blades, spine, buttocks, signs of the male
gender) Another form of sculpture prevalent during the Saka era pertains to miniature sculptures

Fig.2. Early Iron Age sculptures
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depicting human heads. On the top of the head, there exists a rounded cone-shaped protrusion,
or more commonly, a strand of hair (Qaz. aidar) Therefore, the aidar, which has survived to this
day as a child’s hairstyle, has ancient origins. As per the Qazaq heroic epic ‘Qoblandy Batyr’, aidar
was once the hairstyle of young men (Fig. 2) The cone-shaped protrusion may have represented
a case in which the aidar was placed. One of the sculptures displaying a protrusion on the top of
the head was discovered in the vicinity of the village of Qosaghaly (Zhanarga District, Karaganda
Region) [Kurmankulov, Kasenova 2014: 177-178].

Subsequently, the custom of erecting stone sculptures was practiced during the period of the
Turkic Khaganates (VI to VIII centuries). Turkic stone sculptures were usually placed on the
eastern side of quadrangular structures, which are usually called ‘enclosures’ (Fig. 3) The walls of
the fences were constructed using slabs that were positioned on their edges. A certain quantity
of slabs has consistently been employed in the construction of walls. Several stones were thrown
inside the fence. Fences can be built in a single or several fences (from 2 to 8) can be built in a
row along the north-south line. The statue was facing east. Before the sculpture, a series of stone
pillars were often dug in to the east. These columns are known as balbals. From ancient Turkic
inscriptions written in runic script, we know that the Turks called balbal a stone, which signified
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an enemy killed by a warrior. Rows of balbals use to extend for numerous meters. Currently, it
appears that the balbals have fallen and not all have been preserved.

Numerous sculptures from the era of the Turkic Khaganates depict a warrior holding a vessel in
his right hand. The warrior’s left hand lies on the hilt of his sword. The sword is shown suspended
from a belt on which small bags can also hang down. Some sculptures show clothing, such as a robe
with triangular openings on the chest, jewelry (earrings, neck decoration, bracelets), and a hairstyle
with several braids going down to the waist. Rarely on Turkic sculptures were the legs depicted in a
crossed position, meaning that the warrior was feasting while sitting on the floor. Among the Turkic
sculptures depicting warriors, there are unique ones. One of them was discovered in the Borili tract
(Ulytau) [Kurmankulov, Ermolenko 2014: 25]. In the right hand of this realistic sculpture, instead of
a vessel, an axe is shown, which served as a symbol of power in that era.

Besides the statues of warriors, there were also sculptures that depicted only a human head.

The tradition of stone sculptures did not interrupt with the fall of the state of the Western Turks
and continued during the Qypchaq period. The main feature of the Qypchag-type sculptures was
that they no longer depicted warriors. Some sculptures depicted a human head, others showed
a figure of a man with a vessel in two hands, lowered to his stomach. There are sculptures that
show signs of gender, usually female. The prevalence of female sculptures may indicate the high
social status of women among the Qypchags.

The sculptures of the Qypchaq era are associated with structures that externally resemble mounds.
One or more (up to five) sculptures were installed on the eastern side or in the middle of such a ‘mound”.

Excavations showed that under the embankment of some ‘mounds’, in the center of which
the statues were erected, there was a powerful stone fence. The statues were dug inside this
fence. Such monuments, called ‘Qypchaqg sanctuaries’, have been studied in Qargaraly (Ablay
wintering), Aqtoghay (Zhinishke River) and Shet (Myrzhik Tract) districts of Karaganda Region
[Ermolenko 2004]. In the sanctuary on the Zhinishke River an extraordinary female statue with a
painted apron have been found.

Near Unirek village (Shet District) an unusual Qypchag sanctuary with male statues have been
discovered [Ermolenko 2004: 52]. Currently, excavations of this monument are underway, which
will make it possible to find out its structure and, possibly, obtain dating material.

Conclusion

In the Qazaq Steppe, the practice of erecting statues ceased during the 12th — 13th centuries
owing to the strengthening of Islam with its prohibition against depicting individuals. Since the
installation of stone sculptures in Europe (Polovtsian sculptures) and Mongolia also ceased
around the same time, it can also be associated with the emergence of new cultures and changing
worldviews in the High Middle Ages, because these territories had less connections with Islam.
However, it is not excluded that an echo of this tradition is the construction of steles (qayragtas,
qulpytas, etc.) vaguely reminiscent of a human figure, on Qazaq graves.

On the territory of present-day Central Qazaqgstan, more than 300 monuments of different times
are known: more than 100 of them are menhirs, 30 sculptures are from the Saka era and more than
100 stone sculptures belong to the Turkic and Qypchagq periods. Unfortunately, due to the negative
impact of both natural and anthropogenic factors, their numbers are decreasing every year.
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